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Artistic Dossier 
Company l’ARGILE — L’Auberge d’Eygliers — 05600 Eygliers   Siret : 532 431 236 00027 — APE : 9001Z — Licence no. 2-1102639 
The Company L’Argile, located in the Hautes-Alpes department, is ran by Angie Pict, stage director, et Eric Schlaeflin, dramatist.  
It is supported by the Hautes-Alpes Departmental Board and, specifically for this production, by the Antoine Vitez Theatre and the Jean-Paul Coste social centre (Aix-en-
Provence). The actors collective La Réplique was also one of our supports for this project since the first experimentations.

Le reste vous 
le 
connaissez 
par le 
cinéma         

TEXT: Martin Crimp’s The Rest Will Be Familiar to You from Cinema 
STAGE DIRECTOR: Angie Pict  
PERFORMERS: Clément Amézieux, Emmanuelle Bacou, Julien Gourdin, Albert Huline, Léa Jean-Théodore, Sofy Jordan, Jacques Mandréa, Mara Molinaro, Jeanne Peltier-Lanovsky, Eric 
Schlaeflin 
DRAMATURGY: Maxime Reverchon, Eric Schlaeflin 
BODY ACCOMPANIMENT: Laura Boudou 
LIGHTING DESIGN / SCENOGRAPHY: Manon Deplaix, Félix Doullay

Staged reading on October 12th 2020  
and 

Performance presented on March 25th and 26th 2021 
at the Antoine Vitez Theatre 

 in Aix-en-Provence
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CHARACTERS :   

JOCASTA, wife and mother of Oedipus: Sofy Jordan 
ANTIGONE, daughter of Oedipus and Jocasta: Jeanne Peltier-
Lanovsky 
MINDER/TEIRESIAS, a prophet/Softly-Spoken Officer: Jacques 
Mandréa 
POLYNICES, son of Oedipus and Jocasta: Albert Huline 
ETEOCLES, son of Oedipus and Jocasta: Clément Amézieux 
KREON, Jocasta’s brother : Julien Gourdin 
OEDIPUS : Éric Schlaeflin 
                                     and a number of GIRLS:  
Emmanuelle Bacou, Léa Jean-Théodore, Mara Molinaro 

The play: Martin Crimp’s The Rest Will Be Familiar to You from Cinema

REMEMBER (?) 

“For having resolved the Sphinx’s riddle, Oedipus is rewarded 
with Jocasta’s hand and the throne of the city of Thebes. One 
day, he finds out that Jocasta is his own mother. After this 
revelation, his sons Eteocles and Polynices decide to oust him 
from the throne. Oedipus foretells them that they will fight to the 
death for power. In fear of this curse, the two brothers make a 
pledge to reign one year each alternately. 
At the end of the first year, Eteocles refuses to pass the power to 
his brother Polynices who, determined take his turn on the 
throne, comes back to Thebes at the head of a powerful army. As 
they prepare to fight on the battlefield, Jocasta commences a 
final attempt of conciliation to prevent a war that could 
endanger the city of Thebes, the life of her people, and 
eradicate her bloodline.”

WHY THIS PLAY?  

It all comes from a fierce love for Martin Crimp’s writing. 
As I take charge of it with Éric Schlaeflin, this production is my first stage 
direction within the Company L’Argile. This play shows a royal bloodline 
ready to destroy its city and its people for “family business”. Power-
sharing is impossible between the two brothers. 
“What’s wrong with total power? Of course it’s a drug: but it’s a drug that 
turns a human being into a god. I had the balls to take that power – says 
the man-king-god-brother-son Eteocles – and I have the balls now to 
keep it.” 

The play revolves around lineage and “cursed family legacy” as it is 
described until doom in the Oedipal myth. 
Deterritorialized from his birth, Oedipus, fallen image of a God-man, is 
incapable of escaping his fate of violence and death. 

How can one live without knowing who they are and where they come 
from? Knowledge is not inconsequential… Above all: what is affected by 
the late and brutal revelation of where one comes from, of what “earth-
family” one belongs to? 
“Become who you are”… Oedipus addresses this injunction from the 
Sphinx by blinding himself and cursing his sons, just like he was cursed… 
This tragedy tells how violence eternally comes back within men. Maybe 
that is what our staging wants/tries to show. 

Angie Pict
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THE AUTHOR:  

Martin Crimp is an English playwright born 1956 in Dartford. He debuted 
by writing radio plays. His texts were then produced by the Orange Tree 
Theatre of Richmond. After a residency in New York, Crimp becomes 
associate author at the Royal Court Theatre in 1997. Martin Crimp is also a 
translator, notably of Koltès, Ionesco, Molière, Marivaux and Genet. 
Furthermore, he writes opera librettos. He now lives and works in London. 

His plays are set in a society devastated by years of economic liberalism 
“made in Thatcher”. They are often concerned by matters of family, 
education, medical ethics or the vicissitudes of living as a couple. 
His writing is in constant research on language and theatrical enunciation, 
through humour and disruption games. 
The characters of M. Crimp are inhabited with deprivation and absence.
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NOTE OF INTENT 

THE PLAY 

Written “after Euripides’ Phoenician Women”, the play copies its shape 
and story; however, it differentiates itself through a game of repetitions 
and overlaps that undermine the tragic path and theatricalness of the 
heroes, to the point of exhaustion. Like a story repeating itself over and 
over. 
Off-camera, war rages; its rumour spreads and infects language and 
bodies. The theatre is its epic echo, and resonates as a sounding board of 
the surrounding turmoil. 

The actors perpetuate this great family ritual inside a large decaying 
house, or maybe just the remains of a kitchen or inside a basement. The 
spectator is free to chose! A large and high window gives an ide of the 
battlefield, of War, of the outside. 
The family gathers for a final conciliation; some kind of homecoming in 
which power-sharing is everything that matters. 
Superimposed on the family confrontation, a foreign body of Girls, 
Phoenician women, haunts the remains of this place. 
The stage is a metaphor of this decaying space. It draws an enigmatic 
and tangible presence where rites are forgotten and suddenly 
remembered, as if they percolated bodies like past memories of the 
community. (Eating, singing, minding, kissing, greeting, bewitching, 
playing...) 

THE GIRLS 

The author indicates that “a number of Girls” are present inside a large 
decaying house, in which they establish a strange game of questions and 
answers. The Girls truly handle the “entertainment” interspersed with 
tragic moments, giving the audience a voyeuristic pleasure… 
From the first scene, the game is introduced by the voice of the Girls: 
“How can the dead live now?” The actors will try and answer this question 
by playing the tragedy and employing the theatrical device, under the 
look of a dystopian choir. 

Like phantoms, Antigone, Jocasta, Oedipus, Eteocles, Polynices and 
Kreon play a game of representation. The actors attempt to give life to 
the characters, staged by the Girls. They stand to play or replay the 
tragedy one more time. 
The choir of Girls dictates a rhythmic score, filled with disruptions and off-
beats. The Girls are like demiurges. They are noisy and authoritarian 
towards the characters of the tragedy, who unsuccessfully try and believe 
they can lead to another ending than the tragic one. The characters 
struggle with the time and space of theatre to live a little more among us, 
under the unconcerned eyes of Silvana Mangano, Pier Paolo Pasolini’s 
Jocasta breastfeeding young Oedipus over and over, always in the exact 
same way. 
But make no mistake: the prophetic burden definitely glues every 
relationship. We already know the tragedy. It leads to a double fratricide 
followed by the suicide of the mother. 
Thus one can read: “After the Phoenician women… the rest will be 
familiar to you from cinema.” 

ENACTING POWER 

The central thematic of the play is power within the city. Who has power? 
Is power visible? Is power shareable? Is power given or taken? Is it 
abolished? 
How does it circulate within the choir of Girls, within the family? How is it 
incarnated in the bodies and voices of the actors/characters? How does it 
pass from one body to another? 
These questions sound like a “ballad of power”, but also ask the 
spectator: “What would you be ready to do to keep power, if you had 
it?” 

Angie Pict and Éric Schlaeflin 
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WORK SCHEDULE 

2021 

Performance presented on March 25th and 26th at the Antoine Vitez 
Theatre in Aix-en-Provence. 

Creative residency from March 17th to 23rd at the Antoine Vitez theatre. 

2020 

Staged reading on October 12th 2020.  

Creative residency from January 13th to 26th at the ECB (Espace Culturel de 
la Busserine) in Marseille. 
From February 10th to 16th at the Queyron hall in the Hautes-Alpes.  
From March 2nd to 12th at the Forum Nice Nord. 

2019 

We were hosted in residency at the “Cube” Théâtre Antoine Vitez from 
March 4th to 9th 2019, and then at the Friche Belle de Mai, in the hall of the 
Company Artonik from May 6th to 9th, and finally at the Déviation in 
L’Estaque, from May 10th to 19th with open rehearsals on May 17th and 19th 
2019. 

PROJECT HISTORY 

This production was born during a laboratory offered by Angie Pict 
through the Company L’Argile to the actors’ collective La Réplique in 2017. 
We presented a first working step at the end of a laboratory in March 2017 
in the Petit Théâtre of the Friche Belle de Mai, Marseille. At this point, the 
desire to produce this particular play with this particular team became 
obvious. Research laboratories went on. A second working step was shown 
to the Festival de Marseille as part of the “MarsLab” in July 2018 at the 
Théâtre des Bernardines, Marseille. 

PARTNERS 

The Théâtre Antoine Vitez (Aix-en-Provence) supports us.  
The Centre socioculturel Jean-Paul Coste (Aix-en-Provence) gives us 
financial support for the years 2019 and 2020. 
The Hautes-Alpes Departmental Board financially supports the Company 
L’Argile. 
The Espace Culturel de la Busserine in Marseille, The Forum Nice Nord and 
the Queyron hall in Guillestre support us in creating and publicizing the 
show. 
The FACC Marseille (Fabrique Artistique, Culturel et Citoyenne) gives us 
financial support for 2021. 
We are partners with the Collectif La Réplique, which has supplied precious 
material and logistical help since the beginning of this project. 
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THE COMPANY L’ARGILE 

In 2012, Éric Schlaeflin founded the company in the Guillestrois (Hautes-
Alpes, France). He imagined it as a collective creative space where 
multiple practices and approaches would cross paths. This reflects his 
career at the intersection of arts, humanities and natural sciences. 
Angie Pict and Éric Schlaeflin met in Aix-en-Provence during their 
masters in Performing Arts (vocational stream for Angie, research for 
Éric). Their artistic collaboration takes shape in 2017. 
Angie Pict joins the company as a stage director, Éric Schlaeflin takes the 
position of dramatist. Through their shared and strong interest for texts, 
language and physical theatre, they give birth to a common artistic 
project based on contemporary dramaturgies. During these years of 
collaboration (between 2013 and 2017), Angie and Éric gathered a core 
group of actors who are committed in their artistic approach and in the 
company. From this encounter was born the will to collectively organise 
and to build together. And to create at all costs! We chose theatre to tell 
our condition and our dignity. 

ANGIE PICT, STAGE DIRECTOR 

Angie holds a master degree in dramaturgy and playwrighting. Since 
2013, she has been developing her practice of stage and cast directing. 
She worked for the Company Mémoires Vives as an “artistic coordinator” 
from 2013 to 2019 (directing Mise en veille, N°187, Un récital aux Enfers 
based on the work of Germaine Tillon, and the film Le Secret de la sauce 
samouraï released in April 2019). As a graduate drama teacher, she runs 
workshops for the Théâtre Antoine Vitez at the Aix-Luynes detention 
house and at the Faculty of Aix-en-Provence. Her artistic approach 
consists in searching for resonances between poetics and politics on 
stage. 

ÉRIC SCHLAEFLIN, DRAMATIST 

Éric, after writing a research paper titled “off-camera and theatricalness”, 
develops the aesthetic and dramaturgic stakes of what is off-screen and 
off-stage in his writing and staging work. He lives between Guillestre, in 
the south Alpes, and Hong Kong. For the last three years, he has been 
involved in a creation based on Maeterlinck’s The Blue Bird. He develops 
short performances, videos, sound writings and art installations in South-
East Asia and France with other arists. In Hong Kong, he runs theatre 
workshops and occasionally works as a dramatist.
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CLÉMENT AMÉZIEUX, ACTOR 

Along studies of literature and anthropology, Clément started acting in Angie 
Pict’s amateur university theatre workshops. He professionalised with the 
Company Mémoires Vives, while keeping on working with Angie:  first in her 
staging of Fernando Pessoa’s poems and letters, then in Martin Crimp’s musical 
show In the Republic of Happiness. 

JACQUES MANDRÉA, ACTOR 

Jacques is a professor of literature, theatre actor, singer and songwriter. Thanks 
to his multiple teaching positions, he directed groups of teenagers and adults 
in France, Morocco and Peru. Now back in his native region of Marseille, he 
returns to acting under the direction of Angie Pict. 

SOFY JORDAN, ACTRESS 

During her college degree in Performing Arts at Aix-Marseille University, Sofy 
met Danielle Bré of the Company "In Pulverem Reverseris", whom she assisted 
for four years. Her commitment then led her to work with Nanouk Broche, Agès 
Regolo, Nathalie Garrault and Marie Vayssière. She also spent one year in the 
Compagnie d’Entraînement. She met Angie Pict when by working on Numéro 
187 and keeps on working with Nanouk Broche, but also Pit Goedert and 
Agnès Pétreau. 

EMMANUELLE BACOU, ACTRESS 

After a bachelor in modern literature, Emmanuelle learned speech therapy, a 
profession that she has been practising since 2006 and that sparks her interest 
for the relations between voice, body and language. Since 2011, she is involved 
in the productions of the Company L’Argile as an actress, and also creates 
musical tales and performances. 

ALBERT HULINE, ACTOR 

Trained in the Compagnie d’Entraînement of the Théâtre des Ateliers in Aix-en-
Provence in 2015, Albert met Angie Pict two years prior and played in her 

staging of Martin Crimp’s In the Republic of Happiness. He became a 
professional alongside Edward Berkely, Minotaire et Cie and the Company 
Mémoires Vives. He also acts for the cinema. 

JEANNE PELTIER LANOVSKY, ACTRESS 

After formative years at the conservatoires of Cannes and Montepellier, 
followed by one year at the Compagnie d’Entraînement of the Théâtre des 
Ateliers in Aix-en-Provence, Jeanne works with the Company L’Art de Vivre on 
radio dramas. In 2018, she obtained a Master in Dramaturgy and Playwrighting 
at the faculty of Aix-Marseille. She became a professional by working with the 
companies Mémoires Vives, Sostanza and Les Vagues à bonds. 

TRISTA MA , ACTRESS 
Her video work Nothing’s Gonna Change My World was awarded by « The Best 
Cinematography of 2013’s Fresh Wave Film Awards » in Hong Kong and has 
been invited to the «  Tel Aviv International Students Film Festival  » and the 
« Taiwan’s Hong Kong Week » in 2014 ; her short film Fish out of water (2010, 
scriptwriter and film maker) was also awarded by « The Best Creativity of 2010’s 
Fresh Wave Film Awards » in Hong Kong and selected to be screened at the 
«  America Santa Monica Teen Film Festival  2012  » and at the 
« Clockenflap 2014 » in Hong Kong. 
She is also a costume designer for performing arts, visual art and films. 
Since  2014, she has collaborated in Claustrophobia, Quai Ouest, A concise 
history of future, Radiant Vermin, The Golden Dragon, Fragments of Stones and 
Gold, The City, Delivery of 1958 (film). 
She has acted in manies theatre pieces in Hong Kong  : A concise history of 
future (New Vision Festival 2016), Radiant Vermin, White Blaze of the morning, 
Walking dreams in 1984, Western Xia Hotel and Landscape of Ouz, etc. 
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JULIEN GOURDIN, ACTOR 

Julien obtained an engineer’s degree and a Master of Advanced Studies 
in Applied Physics in 2003. He started an artistic reorientation in 2006. He 
has now been committed to performing arts for 15 years. His artistic 
journey goes through modern dance, acting and stage directing. 

MARA MOLINARO, ACTRESS 

Mara grew up with the dream of being on stage until her 22, when she 
met the Experimental Laboratory of Theatrical Dance Laboraquae. For 6 
years, she explored several techniques of dance, meditation, recitation 
and singing. She frequented the Triennial Course of Sensible Dance. 
Determined to carry on this path, she moved to Marseille to follow a 
bachelor in Performing Arts and played a part in performances for the 
company ExNihilo. 

FÉLIX DOULLAY, Lighting design / Scenography 

Félix practices his art in contemporary and popular theatre, notably with 
the company Mémoires Vives, and also does plastic arts. He works for 
multiple theatres of Marseille and is particularly committed to lighting 
design in order to “sublimate and emphasize the poetic phenomenon”. 
This field hardly stands by itself and is also a vehicle of dialogue and a 
way of understanding everyone’s needs throughout a show. 

MANON DEPLAIX, Lighting design / Scenography 

Before starting lighting design, Manon was very much interested in 
theatre sets, which led her to follow a certificate of professional 
competence in woodworking. She was involved in several lighting 
designs for university productions and periodically works with the 

companies In Pulverem Reverteris and Théâtre Nono. She is currently 
following a course of sound directing. 

LAURA BOUDOU, BODY ACCOMPANIMENT 

Trained to contemporary, classical and jazz, Laura is a performer for many 
choreographers, composers and directors. She has been developing her 
own choreographic writing for several years. Her work mainly focuses on 
body language in relation to others. “From individuals to groups, the 
body is a media to better understand each other and dialogue. It allows 
for a non-verbal communication through physical interactions related to 
spaces, pictures, sounds, objects, others...” 

MAXIME RÉVERCHON, DRAMATIST 

Actor, dramatist and poet, Maxime comes from a theatre of stage writing. 
He got to know street theatre and improvisation with Stéphanie Saint-Cyr. 
These last few years, he wrote for F. Dimeck and F. M. Pesenti La Marche 
meuble and La Preuve Parlé. In parallel, he carries on a research on 
theatre and poetry in the C.I.P.M. library, witch which he published a 
poem in the magazine Le Cahier du refuge no. 241. 
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SOFY JORDAN,  JACQUES MANDRÉA, MARA MOLINARO, JULIEN GOURDIN, EMMANUELLE BACOU, CLÉMENT AMÉZIEUX, JEANNE PELTIER-LANOVSKY , 
ALBERT HULINE, TRISTA MA, ÉRIC SCHLAEFLIN, MANON DEPLAIX, FÉLIX DOULLAY, LAURA BOUDOU, MAXIME REVERCHON ET ANGIE PICT.  
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